
Foundation Concert 

Stravinsky – Danses Concertantes  

1 . M a r c h e - I n t r o d u c t i o n  

2 . P a s  d ’ A c t i o n  

3 . T h è m e  v a r i é  

4 . P a s  d e  D e u x  

5 . M a r c h e - C o n c l u s i o n  

I n t e r v a l  – 2 5  m i n u t e s  

Refreshments will be served in the Prioress’s Room 

(turn left on exiting the Chapel and follow the court round) 

Mahler – Sympho n y n o .  1  

1 . L a n g s a m ,  s c h l e p p e n d  

2 . K r ä f t i g  b e w e g t  

3 . F e i e r l i c h  u n d  g e m e s s e n ,  o h n e  z u  s c h l e p p e n  

4 . S t ü r m i s c h  b e w e g t  

I s i s ,  c o n d u c t o r :  St e v e n  R a j a m  

isis 
Sunday 28th O c t o b e r  20 0 1 ,  8 p m  

J e s us  C o l l e g e  C h ap e l  



Stravinsky completed the Danses Concertantes in 1 9 4 2 :  it w as his f irst 

maj or w ork as a composer in the U nited States,  and also w ritten at a time 

w hen his homeland R u ssia w as u nder seriou s threat.  D espite that,  the 

piece has all of  the neo- classical w it and f reshness that w as second 

natu re to Stravinsky,  w ith ab u ndant and af f ectionate recollections of  

B ach and T chaikovsky.  I t opens and closes w ith a march,  w hilst in 

b etw een come three dances:  a “ P as d’ action” ,  a “ T hè me varié ”  

demonstrating  Stravinsky’ s versatility,  and a “ P as de deu x ” .  U nlike 

Stravinsky’ s earlier b allets,  this one w as orig inally intended f or the 

concert hall,  w ritten to a commission f rom a L os A ng eles orchestra,  

althou g h it w as later choreog raphed b y B alanchine in 1 9 4 4 .  

Matthew Pritchard 

The first of Mahler’s great series of symphonies is no hesitant student 

c omposition b ut a w ork  of astonishing c onfidenc e,  ric hness and 

originality.  This last q uality c an b e all too easily ov erlook ed b y modern 

listeners c onsc ious of the prophetic  forc e of his unfinished Tenth w ith its 

sc reec hing S c hoenb ergian dissonanc e;  b ut to the audienc e at the first 

performanc e in B udapest in 1 8 8 9  Mahler’s deb ut as a symphonist w as a 

perplex ing and diffic ult w ork .  P art of the diffic ulty lay in the programme,  

I  first c ame ac ross this neglec ted gem of S trav insk y’s at C anford S ummer 

S c hool of Music  this year,  w here it w as on the repertory list of w ork s that 

w ere studied w ith the renow ned c onduc tor and music ian G eorge H urst.  

I n many w ays it’s strange that it’s far less played than its more-famous 

c ousin D umb arton O ak s,  as in the D anses C onc ertantes not only do w e 

find the ultra-c hic  neo-c lassic ism c ultiv ated b y S trav insk y in his middle 

period,  b ut a real ex pressiv e lyric ism in the R ussian b allet tradition of 

Tc haik ov sk y or P rok ofiev .  This is partic ularly apparent in the P as de D eux ,  

w here the ( imaginary)  entranc e of the b allerina and male lead on stage 

is mirrored b y the entranc e of lyric al solos in the c larinet and ob oe,  yet 

the sprightly c ontrasts of the other mov ements –  one minute a pointillist 

sc herz o,  the nex t a j agged,  loping tune in the strings,  the nex t a sk ating 

melody –  giv e the suite a real sense of freshness… and moreov er,  of fun!  

S tev en  R aj am  

Stravinsky – Danses Concertantes  

Mahler – Symphony no. 1 



When we advertised Mahler’s 1st sy m p ho ny  as the hig hlig ht o f  o u r 

c o nc ert m ark ing  the f o u ndatio n o f  Isis ,  a nu m b er o f  p eo p le p o inted o u t 

that c hro no lo g ic ally ,  it was stretc hing  it to  c all it ‘ 2 0 th -c entu ry ’.  Written 

18 8 4 -8 ,  revised 18 9 6  – no t really  in k eep ing  with the aesthetic  o f  the last 

c entu ry ?  O r was it?  Well,  there’s all so rts o f  arg u m ents we c o u ld c o m e 

u p  with – the m o st p o tent p erhap s b eing  that Mahler tru ly  is the f ather o f  

2 0 th -c entu ry  m u sic ,  and o f  m u sic al m o dernism  ( so m e m ig ht arg u e,  p o st-

m o dernism ) .  B u t essentially ,  we’re p lay ing  Mahler 1 b ec au se it’s a 

m asterp iec e b y  a g reat c o m p o ser who  f o r whatever reaso n do esn’t g et 

p lay ed in C am b ridg e that o f ten.  A nd well,  it m ig ht b e o u t b y  12  y ears o r 

so ,  b u t so m e o f  the ideas the c o m p o ser thro ws u p  – a m assive P hry g ian 

intro du c tio n,  them atic  u nity  ac ro ss all f o u r m o vem ents,  the su dden,  

alm o st sc hiz o p hrenic  insertio n o f  ‘ lo w’ sty les ( in the 3 rd movement we’re 

s u d d enl y  tra ns ported  to a  J ewi s h  k l ez mer b a nd  i n a  V i enna  b a c k s treet,  

c i rc a  1 8 8 0 ) ,  a nd  th e a l mos t-pa i nf u l  s ens e of  nervou s  i ntrovers i on,  neu ros i s  

(Frère Jacques a s  a  f u nera l  ma rc h ? ! ) ,  nos ta l g i a  a nd  eventu a l  tri u mph  –  

a re not j u s t now 2 0 t h -c entu ry  tenets ,  b u t a we-i ns pi ri ng  i n th ei r b rea d th  

a nd  rea l i s a ti on.  I ’l l  a d mi t th a t u nti l  two or th ree y ea rs  a g o,  I  d i d n’t rea l l y  

l i k e M a h l er’s  mu s i c  –  l ong ,  overb l own s y mph oni es  th a t d ri f t a i ml es s l y ,  s o I  

th ou g h t.  B u t th e more y ou  l i s ten to c ompos ers  l i k e S h os ta k ovi c h ,  B erg ,  

even pos tmod erni s ts  l i k e L a c h enma nn a nd  S c h ni ttk e,  y ou  rea l i s e th a t 

M a h l er –  d er D i ch t er –  tru l y  i s  a t th e f ou nt of  i t a l l .  

S t ev en  R aj am  

wh i c h  wa s  not a  l i tera l  d es c ri pti on of  wh a t th e mu s i c  wa s  th ere to evok e,  

b u t ra th er a  s et of  meta ph ori c a l  c l u es  to i ts  ps y c h ol og i c a l  c ontent.  T h e 

j ou rney  of  th e s y mph ony ’s  ti ta ni c  h ero a nd  h i s  d ea th  i s  es s enti a l l y  a n 

ex pl ora ti on a nd  c onf es s i on of  M a h l er’s  ex i s tenti a l  d ou b ts  a nd  f ea rs :  b u t 

s u c h  s el f -revel a ti on c omes  wi th  th e protec ti ve d eta c h ment of  h i s  u ni q u e 

s ens e of  i rony .  T h e h ero’s  f u nera l  i s  portra y ed  i n th e th i rd  movement b y  a  

s a ti ri c a l  ma rc h  “ a f ter th e ma nner of  C a l l ot” ,  i ts  th eme th e f a mi l i a r tu ne 

“ F rè re J a c q u es ”  i n th e mi nor;  b u t g enu i ne rec onc i l ement i s  c onvey ed  i n 

th e c entra l  s ec ti on wh i c h  q u otes  th e l a s t of  M a h l er’s  “ S ong s  of  a  

W a y f a rer”  c ompos ed  f ou r y ea rs  ea rl i er.  T h es e a l s o f u rni s h ed  th e pri nc i pa l  

s u b j ec t of  th e f i rs t movement,  i ts  opti mi s ti c ,  pa s tora l  mood  f ol l owi ng  th e 

W a g neri a n s pa c i ou s nes s  of  th e s l ow i ntrod u c ti on:  th e s ec ond  

movement,  a  s i mpl e l a nd l er,  i s  more b oi s terou s  i n tone.  A f ter th e pa s s i ng  

of  h i s  g entl e R a b el a i s i a n g i a nt,  M a h l er d rops  h i s  ma s k  of  ru s ti c  s i mpl i c i ty  

i n th e f u ri ou s  f i na l e,  wh i c h  neverth el es s  i nteg ra tes  ref erenc es  to th e oth er 

movements  b ef ore i ts  c onc l u d i ng  R oma nti c  a poth eos i s .  

M at t h ew  P ri t ch ard  



Visit our web site at www.isismusic.co.uk or email isis@isismusic.co.uk for more information. 

S t ev en  R aj am  i s  a  th i rd -y ea r M u s i c  s tu d ent a t J es u s  C ol l eg e a nd  c u rrentl y  

s tu d i es  c ond u c ti ng  wi th  C ol i n M etters  a t th e R oy a l  A c a d emy  of  M u s i c .  

S i nc e A u tu mn 2 0 0 0  h e h a s  b een pri ma ri l y  a s s oc i a ted  wi th  I s i s ,  a  new 

C a mb ri d g e mu s i c  s oc i ety  d ed i c a ted  to th e perf orma nc e of  work s  f rom 

th e 2 0 t h  c entu ry ,  of f i c i a l l y  f ou nd ed  a s  a  u ni vers i ty  s oc i ety  th i s  term.  I s i s ’ 

ec l ec ti c  repertoi re mi rrors  S teven’s  mu s i c a l  i nteres ts ,  wh i c h  i nc l u d e 

S h os ta k ovi c h ,  S tra vi ns k y ,  A d è s  a nd  S a ti e,  a s  wel l  a s  c ontempora ry  mu s i c  

a nd  j a z z .  

Isis recitals: Come and see some of Cambridge’s best young musicians 

p erform ch amber music from th e 2 0 th century.  E v ery T uesday,  8 :3 0  p m,  in 

J esus Col l ege Ch ap el  ( tick ets £ 1 . 5 0  on th e door) .  

Next recital (30/10): A n ev ening of S cott J op l in rags.  M at T ru s tram  ( p iano)  

Isis C h ristm as C o n cert: Tuesday 27th November, 8 pm, Jesus College Chapel 

M a g n u s  L i n d b e r g  –  Corrente      S t r a v i n s k y  –  P etru s h k a  

c o n d u c t o r s :  J a m es  O l s en,  S tev en R a j a m ;  A nna b el l e L a w s on ( p i a n o )  

T i c k e t s  £ 5  ( £ 4 )  f r o m  A r t s  T h e a t r e  B o x  O f f i c e  ( 0 1 2 2 3 )  5 0 3 3 3 3 ,  o r  o n  t h e  d o o r .  

About the conductor 

About I s i s  

F orthcom i ng  ev ents  

Why, you might ask, does Cambridge need another music society? Formed 

af ter a concert of  S hostakov ich, B artok and I v es l ast year, Isis is dedicated to 

w orks f rom the 2 0 th century.  I t became cl ear that there are many p eop l e in 

Cambridge w ho l ov e the music of  the l ast century;  yet desp ite the 

abundance and v ariety of  ev ents in the city, there’ s one f airl y maj or hol e in 

the rep ertoire – orchestral  music f rom 1 9 0 0 –1 9 5 0 .  M ost orchestral  

p erf ormances tend to stick to the f amil iar ground of  the 1 9 th-century 

G ermanic tradition, and general l y 2 0 th-century music tends to manif est itsel f  

through more ‘ conserv ativ e’  f igures, such as E l gar, V aughan-Wil l iams and  

S ibel ius.  T he ex cel l ent CU  N ew  M usic S ociety is mainl y concerned w ith the 

p ost-1 9 4 5  era.  A l l  this, coup l ed w ith crip p l ing cop yright costs, means there’ s 

a w hol e sw athe of  great music that’ s j ust not p erf ormed – it’ s this that w e 

seek to address.  I sis is al so about incl usiv ity – w e hav e no membership  f ee, 

and auditions are non-comp ul sory.  M usic shoul d be f un, and shoul d 

surp rise – hence combinations of  f amil iar names f rom the cl assical  w orl d 

( R av el , M ahl er, S trav insky) , j az z  l egends ( J op l in, D av is, M ingus)  and a f ew  l ess 

f amil iar f igures ( L indberg, U stv ol skaya, Z ap p a) …  


